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“The Vicky Phelan Portrait” (2021)

“The Vitruvian” (2023)

“The Blossoming” (2024)
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VINCENT DEVINE (IRISH, b.1986)

“TRIPTYCH PORTRAIT OF VICKY PHELAN”

Acrylic on canvas
 Each panel: 150 x 100 cms.

 Signed and dated verso
Created in Ireland 2020

Auction Price Realised €58,000

Straddling the boundaries of Realism, Surrealism and Expressionism, the painting is infused 
with a mysterious pulse that resonates beyond the canvas. Reading from left to right, Vicky 
Phelan’s narrative is conveyed as past, present and future acted out on Doonbeg beach in the west of 
Ireland. The left-hand panel is dominated by a powerful assemblage of flesh and bone whose 
forward motion is suddenly halted. The centre panel dominates. Here the sitter engages directly with 
the viewer. Events, both joyful and traumatic are rendered symbolically. Her outstretched right hand 
supports a bird, a young crimson rosella, representative of her daughter; on her left hand, her son
 as a sapling oak. Beneath her left foot, a colonnade represents a legal triumph while shamrocks close 
to her heart are emblematic of the continuous support she has received from the people of Ireland 
and beyond. Within her torso, invisible cancer is made visible. Her eyes are bright with strength 
and hope. In the right-hand panel a horse is looking backwards, a collage of powerfully charged 
symbols is placed between its hind legs and forelegs. A flickering candle reminds the viewer of the 
fragility of life itself. Indented into the sands beneath, Vicky Phelan’s footsteps leave the canvas.



VINCENT DEVINE (IRISH, b.1986)

“VINCENT’S”

Acrylic on canvas
 Each panel: 182 x 122 cms.

 Signed and dated verso
Created in Ireland 2019

€120,000

The triptych tells the story of the life of Vincent Van Gogh. A historical figure who is 
commonly misconstrued, the painting seeks to challenge conventional views of Van Gogh as a 
painter and person. On the left panel sits Van Gogh. The human anatomy chronicles his varying 
illness and misdiagnosis. One poignant but slight observation are the jaw muscles in a clenched 
motion to represent his violent episodes, which are now attributed to undiagnosed bi polar 
disorder. His intestines glow representing his intuition and also his ingestion of turpentine 
accidentally. The central panel sees Van Gogh in ascension to the afterlife, his elevated spirit observes 
his foetal human corpse. An obelisk frames the encounter. In the right panel stands a single cypress 
tree, a tree he painted more frequently before his death; now debated to be accidental as opposed 
to suicide.  Van Gogh’s body, returned to the earth in the central panel has reformed on earth again, 
embodied as a cypress tree.  The clouds swirl behind indicative of his painting “Starry Night”; the 
perfect visual depiction of turbulence before the advent of aviation; proof of his intuitive genius.



VINCENT DEVINE (IRISH, b.1986)

“THE VITRUVIAN: MOLECULAR LEVEL

Acrylic on canvas
80 x 80 cms.

Signed and dated verso 
Created in Ireland 2023

Commissioned by UCD Conway Institute, University College Dublin; supported by Science Foundation Ireland

Here, we see The Vitruvian has birthed the twins seen in the main painting. They both share a table, the biological 
twin doing the everyday things a child does while the digital twin wears the scars, treatments and experiences of all 
those children who leave a legacy of their experience with childhood cancer. With this legacy and cancer research, 
other children may benefit in the future from access to more precise, less harsh treatments. Devine worked with 
patient advocate Alan Pearson who graciously helped inform the content of this painting. His daughter Cliodhna 

(Beany) Pearson died in 2021 from neuroblastoma. The multitude of stars in the background set against the galaxy 
represents all the children including Cliodhna who have lost their lives to cancer, they provide a small guiding light 

to help provide research into these softer treatments in paediatric cancer. 

THE VITRUVIAN: UNCOVERING THE LAYERS OF CANCER



VINCENT DEVINE (IRISH, b.1986)

“THE VITRUVIAN”

Acrylic on canvas
150 x 150 cms.

Signed and dated verso 
Created in Ireland 2023

Commissioned by UCD Conway Institute, University College Dublin

The prevention, diagnosis and treatment of cancer is a major challenge for us as humans. In November 2022, 
Vincent Devine collaborated with Professor William Gallagher and other cancer researchers in UCD, along with 
patient partners, to explore how cancer affects patients and their families: from molecules, to cells, to tissues, to 

impacts on the whole human body, to personal impact. The result is a series of co-created artworks, 
‘The Vitruvian: Uncovering the Layers of Cancer’, which provide a unique insight into how researchers at UCD 

Conway Institute study cancer through different perspectives and approaches alongside how patients experience 
this disease. Conversations with both cancer researchers and patient partners have been translated into a set of five 
paintings by Devine, which incorporate both visual scientific imagery and the human experience of cancer into their 

design. 

THE VITRUVIAN: Main Painting Synopisis
This painting shows in an integrated fashion how researchers study cancer at a whole body, tissue, cellular and 
molecular level, while also illustrating the inter-twinned journey of those affected by cancer. Devine took the 

universally recognised image of Leonardo Da Vinci’s “Vitruvian Man” and used it as a vessel to communicate and 
reflect 21st century cancer research.  The Vitruvian has both male and female genders overlapping, co-existing as 
one. This is to reflect that cancer affects both genders in different and sometimes similar ways. Moving from the 

head to the feet of The Vitruvian, we see the breath of cancer research work at the UCD Conway Institute 
symbolically represented. In the original “Vitruvian Man”, there is one circle; however, in Devine’s piece, there are 

two circles. This is to represent cell division, which is key for both life but can be uncontrolled in the case of cancer.

https://www.ucd.ie/conway/engagement/publicengagementevents/thevitruvianuncoveringthelayersofcancer/
Please follow this link for a more detailed analysis of the painting

THE VITRUVIAN: UNCOVERING THE LAYERS OF CANCER



VINCENT DEVINE (IRISH, b.1986)

“THE VITRUVIAN: WHOLE BODY

Acrylic on canvas
80 x 80 cms.

Signed and dated verso 
Created in Ireland 2023

Commissioned by UCD Conway Institute, University College Dublin; supported by Science Foundation Ireland

In this painting, we see The Vitruvian figure in motion. It is walking forward to symbolise action; the actions and 
steps the patient, surgeons and researchers must take to intervene and treat the physical body, including the 

tumours as they present themselves. The Vitruvian wears the patient’s scars and highlighted areas indicate areas 
of the body that are affected symptomatically pre- and post-treatment. The Da Vinci robotic arms surround The 

Vitruvian, an innovative surgical instrument used to remove tumours.

THE VITRUVIAN: UNCOVERING THE LAYERS OF CANCER
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AUTOMATIC DRAWING INTERPRETATION
+

TECHNIQUE AND PAINTING APPLICATION

FOUND” 
Drawing Analysis
I observed an abstracted human form, hand and stuffed children’s animal.  To the top right is the
human head and the arm is outstretched towards the bottom left hand corner.  The jagged upward 
triangular shapes I thought looked like fingers.  I observed the three dots at the top middle of the 
drawing to represent the stuffed animal, the middle dot being the nose.  My interpretation was a 
person holding a stuffed childrens animal outstretched proudly.
The subject revealed to me that when she was a child she lost her favourite stuffed animal and it 
proved a huge and somewhat traumatic life event because of her reliance on the animal for comfort.  
After much advertising in local newspapers and scouring the neighbourhood the animal was found 
and I conclude this automatic drawing is her subconscious mind showing this life event, finding the 
stuffed animal and the subject’s pride at the find.

Painting explanation
Using the reference image “The Creation of Adam” I composed the piece using sections of this 
painting.  My purpose for using this distinct and recognisable image is the symbolic reaching of the 
hands for something of importance.  The subject of this automatic drawing was reaching out, looking 
for her stuffed childhood animal.  This animal was a source of solace for her as a child, just like God 
and Religion is a comfort for many people all over the world.  I painted the section where I observed 
the stuffed animal as Gods clothing so as to represent the importance of the object to the girl. 
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AUTOMATIC DRAWING INTERPRETATION
+

TECHNIQUE AND PAINTING APPLICATION

“MADONNA AND CHILD” 
*I must at this point illustrate that I have intimate knowledge of this subject and their past and 
present circumstances and sought to interpret a subject I knew as experimentation.
Drawing Analysis
I observed a maternal figure sitting behind a window holding two children, outside the window is 
another figure who appeared to be looking in the window at the figure with the two children.
The subject revealed and observed that this perfectly related to family circumstances while growing 
up.  When her parents divorced her parents houses were merely metres away from each other.  This 
explains the observation of the father of the mother and two children as when he looked out his 
window he could easily observe his ex-wives house and his children.

Painting explanation 
Using Bellini’s image of the Madonna and Child I took sections, some up close, for this composition.  
The reason for this is I believe the maternal figure to look like the Madonna and Child.  The fathers 
figure outside the window is painted as sections of the buildings and sky.  The reason for this is 
symbolic as he is now deceased and I wanted to represent where he believed he would transcend to; 
The Kingdom of Heaven.
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VINCENT DEVINE (IRISH, b.1986)

“THE  DÜRER DICHOTOMY”

Acrylic on canvas
 Each panel: 182 x 122 cms.

 Signed and dated verso
Created in Ireland 2019

€80,000

This painting is centred around themes of religion and uses the image of German printmaker and 
painter Abrecht Dürer to carry these themes. The central panel dominates, Dürer depicted as Jesus 
Christ. To some Jesus is the epitome of the exemplary embodiment of morality in human form and 
conduct. The figure has three hands, one blessing the viewer, one himself and one holds a book. The 
figure is in the process of appearing or disappearing depending on the viewers religious dispositions. 
The right panel depicts a male figure, reaching out across the canvases, towards what? It is left for the 
viewer to deduce! The human anatomy is depicted throughout, heavily symbolic on the female figure in 
the right hand panel. This figure was inspired by a statue of the Greek Venus; the Goddess of Love. We 
see her milk ducts proudly on display and a parrot perched gently on her shoulder. The parrot is com-
monly associated as being a paradisal bird. The entire painting carries a renaissance ideology; to paint the 
unpaintable, a scene that looks three-dimensional but could never exist in the three-dimensional plain.
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